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Abstract 

 
 
The Lăutar is an urban street musician within the Roma Diaspora in Romania. The Lăutar in London 

however, is the paragon of dislocation, deprivation and disenfranchisement, the ambivalent 

immigrant voiceless against the propagated stereotypes in discourse, the subaltern. This 

dissertation analyses one Lăutar- Gigi- and his performance manifesting in urban public space, to 

evince the idiosyncrasies of informal urbanity as potent – yet vulnerable- contributions that deserve 

acknowledgement in city planning. As London’s urban topography is subject to revision with 

Khan’s Public Space Charter, Gigi’s spatial testimony stands as a candid depiction of the 

complexity and divergence of the urban experience. It calls for a humanistic approach to urbanism, 

which actively seeks to replenish the inequalities manifesting from its discrepancies. At first, 

contextualising his performance within the economics of urban public space, then comparing the 

spatial practises of commodification by informal and formal agents, it seeks to redact the 

semblance of a contingent grey economy. Then, analysing the manifestation of counterdiscourse 

through Our Lăutar’s spatial practises, it questions what is determined as political action in public 

space, revealing the silent protests of the Roma Diaspora against formal negligence. Finally, 

proposing that a social-spatial dialectic can reveal place-making as co-formed, with the 

dispossessed at its forefront, it suggests that it is essential for city planners to valorise these 

trajectories as vitalising the urban topography. Calling to facilitate these happenings in the 

planning policies anticipated, having a ‘bottom up’ approach can alleviate the impediments 

experienced by the urban poor. Thus, it hopes to emancipate our subaltern from the darker 

underbelly of the urban condition. 

Keywords: 

city planning, dispossessed, Diaspora, informality, Lăutar, London, public space, Roma-Romanian, 

street performance, subaltern, urbanism.
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Introduction 

 The Lăutar remains a largely enigmatic figure in mainstream hegemonic discourses. 

Representing an artistic niche of musical entertainment within the Roma ethno-social grouping, his 

folkloric renditions often echo across Romania’s cityscapes, a ritual re-enactment of cultural 

heritage in their public spaces. His repertoire imbues the burdening colonial past of slavery, 

lynchings and expropriations (Woodcock, 2007; Haller, n.d; ERRC, n.d), a tribute to the everyday of 

Roma Diasporic communities- framed by the historical continuum of their disenfranchisement 

across Europe’s geo-political landscape.  

 

 

   (Figure 2): Lăutari as domestic slaves to Romanian nobility 
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         (Figure 3): 76 Roma Families walking to the garbage dump on the urban margins of Cluj-Napoca, 
                                   Romania, after being expropriated mid-winter 2010 
 

Situating the Lăutar in London however, presents him as the epitome of dispossession. The deeply 

ambivalent immigrant arriving at the metropole (Gilroy, 1999), is greeted with an effigy moulded to 

the silhouette of his perverted likeness. Politically, the much publicised rhetoric ‘postulates a 

wholesale’  (Matras & Leggio, 2018, pg. 34), comprising a metonymic identity that Roma-Romanian 

= criminals (Catalano & Fielder, 2018, pg. 242) by media outlets. Meanwhile, British academic 

discourse presents jejune depictions of his Diaspora as ‘homeless and quite happy thus’, abrading 

their ‘culture crisis’ simply as ‘our deep-seated pre-suppositions’ (Stewart, 1997, pg. 83; 85). Thus, 

his hyphenated identity, vilified through ‘categories of crime’ (De Jong & Mascat, 2016, pg.13), and 

‘the stereotyping and generalising by outsiders in knowledge production’ (Acton & Ryder, 2014, 

pg.12) embodies contemporary definitions of the subaltern.  

 Whilst this distinctive constellation of misrepresentations formally circumscribes his alterity in 

the mainstream, his indigent reliance on urban public space for his creative expression, livelihood, 

visibility, counterdiscourse and integration renders him most vulnerable to change. The subaltern’s 
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dependence on the elite -those with economic and political agency- (Guha, 1982) for his defence 

thus reinforces the recent cross-disciplinary debate on the Public Space Charter as the discourse 

arena for his representation (Architectural Foundation, 2018). The general consensus did reprimand 

the economic pragmatism driving private development programmes, a qualitative urbanism of 

profit margins and risk mitigation, reading public space as an objective vacuum. However, whilst 

advocating for people-oriented schemes, wording such as ‘kind of freedoms’ and ‘what we need as 

any culture’ (Murphy, 2018) risk portraying a universal collective condition of a standardised urban 

experience. So to the urban poor referred to as a homogenous ‘they’ (Spur; Lewis, 2018), can omit 

the disproportionate inequalities engendering its social stratification – such as the Lăutar’s 

subalterneity. As each proponent inevitably grounds their theoretical footing in urbanism, Ananya 

Roy determines ‘in Urban Theory what is not seen with a capital T is the vocabulary of poor 

people’s movements’ (2018). Where informality is often brandished as the arbitrary and rhizomatic 

state of exception to the formal order of urbanisation (Roy 2005), what is considered meaningful 

action in public space is subject to institutional ratification. These, alongside theorising material 

practise as the dominant mechanism for place-making, can all be wielded to absolve social 

responsibility by city planners.  

 However, championing London as ‘a city for all’ (City of Westminster, 2018) requires a look 

towards challenging these understandings to truly democratise the landscape. This dissertation 

intends to degeneralise, demystify, humanise and contextualise the Lăutar to offer an alternative 

understanding of the informal. Despite postcolonial urbanism critiqued for its ‘wholesale 

“provincialization” of urban theory’ (Stroper & J. Scott, 2016, pg. 12), arguing the importance of 

valuing the idiosyncrasies of informal urbanity in public space is essential in providing substance to 

that slogan, which promises an all-encompassing representation of the lived city.  
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 For this reason, it engages in a hyper-subjective analysis of one Lăutar - Gigi- pocketed within 

a particular interstice in London’s cityscape. His performance is documented over three 

consecutive days. Yet ‘when the connection between subject and desire is taken as irrelevant…the 

subject-effect that surreptitiously emerges is much like the generalized ideological subject of the 

theorist’ (Williams & Chrisman, 1994, pg.68). So offering a spatial ethnography with space syntax 

methodology (Al-Sayed, 2013) and ethnographic research, attempts to bridge this gap. My 

fieldwork comprises of drawings and photographic enquiry alongside informal interviews and seeks 

to provide an anthropocentric reading of urban public space. Acknowledging my academic writing 

could reinforce the subalterneity of the subject through misrepresentation, this dissertation is 

structured as an ethnographic vignette relayed by Gigi’s narration (which I translated from 

Romanian-Romanes first-hand), thus providing him the means to frame himself.  

 Hence the following chapters examine how Gigi’s intentions to survive (economic), to self-

determine and protest (political) and to integrate (social), manifest in urban public space. Starting 

off by examining how our Lăutar’s performative techniques serve the practical continuity of his 

profession precedes the cross-comparisons of formal and informal trades manifesting on the urban 

topography. This seeks to dismantle the notion of ‘creative freedom’ as a quixotic narrative, 

extraneous to the economic realities of the commercial domain meanwhile evincing informal 

workers as potent contributors to the urban ecology. Then, it unpacks our Lăutar’s use of visibility 

for self-determination, and spatial practitions as counternarratives, using discourse analysis of 

political theorists tackling the identity politics of appearance. This seeks to probe the 

understanding of political action manifesting in urban public space. Finally, aligning with 

contemporary theorists championing a spatial turn in urban theory, which prioritises social-spatial 

dialectics in urban analysis (Soja, 2008), it proposes a shifting of the Euro-centric theoretical lens. By 

offering place-making as a Diasporic spatial exercise it indicates the positive potency of the 
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dispossessed as meaning makers. Thus this thesis advocates ‘learning to learn from below’ (Spivak 

2009, p. 81) as a way to approach the subaltern, to then provide him ‘a chance at hegemony’ (ibid) 

through representation in both planning policy and discourse. 
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Cultural Fragmentation and the economics of urban space  

Embodying Tropes in Urban Economic Space  

 ‘ Almost everything I do is to survive. I have to become something else, something that can sell, a 

happy Gypsy’  

– Gigi, our Lăutar 

 

   (Figure 4): The Informal busker network, locating our Lăutar 



 11 

London’s public space, with its multifarious intersection of colours, themes, textures and characters, 

easily presents itself to its visitors as an urban playground with endless opportunities. (Figure 4) 

Expresses a complex network of street performers that is proliferated across the main avenue from 

Piccadilly Circus across to Leicester Square. As the sunsets, Gigi’s musical performance punctuates 

the landscape, supplementing the cacophony of sounds and movements. Thus, these multiple 

trajectories vitalise the formal infrastructure, forming the backdrop to the theatrics of his 

dramatized recital. Gigi, acclimatised to performing in public space suggests he has ‘never seen so 

many different acts, I need money too’. His profession is primarily determined by potential 

remuneration. However, this poetic reading of space constructs an ostensible narrative of our 

Lăutar’s reality. 

       

  (Figure 5): Prism or Prison? Mapping Lăutar’s everyday on the cityscape 

Gigi and his wife Victoria report that having migrated from Buzau- a small town in South-Eastern 
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Romania - has ‘worsened [their] experience of poverty’. (Figure 5) denotes Gigi’s typical daily prism 

(Peet, 1975), as one of socio-economic stagnation by the locations he frequents in close proximity, 

travelling on foot to save money. He discloses his daily earnings as ‘£40 on a good day”, and with 

‘the hostel I stay in costs £30, I literally have no money left over to do anything’. This unnerving 

state of financial deprivation reinforces his  ‘creative presence’ (Murphy, 2018) is saturated with 

adversity. 

    

 

(Figure 6): Pedestrianisation of the thoroughfare 

 

Therefore the Lăutar’s location at the junction point between Lisle and Wardour Street is a strategic 

move. His pragmatic emplacement on the edge of the Chinatown gate presents himself during 

people’s journey through the pedestrianisation of the through fare (Figure 6). He understands its 

eminent introduction to Chinatown instigates a slower influx into the enclave. Thus, ‘the tactic is 
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always on the watch for opportunities that must be seized ‘(Certeau, 1988, pg.19). (Figure 7) 

represents the synchronicity between Gigi and the movement flows of pedestrian traffic, as he 

shows a rhythmic adaptation to direction and speed. This denotes the performance as a 

strategized intervention moreso than artistic expressions, typified by itinerant patterns of traversing 

space.  

 

    (Figure 7): A strategized performance, dependent on tactic 

 

As a busker-type he recognises the expectation from his potential audience is musical 

entertainment, therefore the inherent dramaturgy necessary to acquire their attention is 

underpinned by their demands. For this reason, his body transforms into a tool delivering a service, 

a performative act of self-objectification. Nussbaum labels this as ‘Instrumentality’, which entails ‘a 

person reduced to bodily parts performing a certain task’ (1995, pg. 257). (Figure 8a & b) Represent 

this procedure at close range, where the abrupt shift in his facial expressions, reinforces his 
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performative techniques as an inherently bodily process. The adjustment from a tight-lipped smile 

with low intensity to a mouth pronounced into a broad smile, where his teeth are visible, expresses 

a mechanical delight to enthral the passer-by who offered him attention. Thus, his composed 

control of his demeanour represents a conscious manufacturing of corporeal communication, used 

to carve out emotive moments in architectural spaces for engagement.  

 

 

(Figure 8a & b): Facial performativity 

 

However his countenance is not an improvised stylisation. Gigi suggests ‘they want to see me as 

dancing, always smiley’ indicates his awareness of the Western romanticised stereotype of an 

‘Esmeralda’ figure ‘capable of passionate love and other strong emotions’ (Petrova, 2003, pg. 134). 

Employing a cardboard cut out version of his cultural identity, veritably places him as an animated 

advertisement posited within the urban public space. Meanwhile, the use of this pre-set image 

reinforces the landscape as the arena for commodification. 
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(Figure 9a, b & c): Bodily exaggerations 
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        (Figure 9d): Bodily exaggerations 

 

The gestures he employs present a similar feat. (Figure 9d) indicates that as he rotates and extends 

his figure, the physical enunciations attract a larger crowd. As shown, his body and face work 

together to create a satirical impersonation of this farcical character. Therefore, his performative 

techniques express a caricature of himself, as his hyperbolised movements actualise the 

conception of a ‘spontaneous, free and spiritual Gypsy’ trope (ibid). This act works ‘not only as 

constituting the identity of the actor, but as constituting that identity as a compelling illusion, an 

object or belief’ (Butler, 1988, pg. 140). Choreographed with predetermined cues, through 

embodying the stereotype, he becomes it. This detriment to his personhood to facilitate the 

touristic gaze as a moment of intrigue in the landscape, is all for a chance at a scarce income. 
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       (Figure 10): A cross-comparison between Lăutari in formal and informal spaces 

 

To reiterate his performance as self-deprecating, Gigi compares himself to Taraf de Haïdouks, a 

string-oriented band of Lăutari that are internationally recognised after the funding and 

management by a group of Swiss and Belgian musicians. He believes that this group are able to 

retain their integrity due to their performance being a ticketed event, providing a seated audience 

within a formal theatre venue. (Figure 10) represents a diagrammatic analysis of both of their 

performances. The on-stage presence of the Taraf’s Accordionist indicates a normative customary 
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practise of maintaining a solemn expression during poignant songs. By contrast, Gigi continuously 

sustains his qualifying smile. Clearly, the fact that our Lăutar’s performance occurs in urban public 

space, affects the integrity of his cultural practise, thus the notion of a ‘creative freedom’ (Murphy, 

2018) is a poeticised generalisation of reality. 

 To no avail, this is not an isolated incident. After interviewing Gheorghe, a Roma-Romanian 

migrant, at the Barking Roma Support Group, he accounted to me his livelihood is dependent on 

his daily practises of selling tissues on the Transport for London Bakerloo line train, where the 

techniques involved were described by the following remarks: 

 

‘Two English men calling me stupid, beat me up, making the woman watching it cry. 

So now I pretend I am limping; see [points to leg] this makes them feel sad.  

I always, always use the train, because they are so close to me… ’ 

 

This vivid depiction of a conscious disabling of the body, indicates a deliberate implementation of 

a dramaturgical selling strategy. He expresses harnessing the pre-existing spatio-temporal qualities 

of his immediate environment, emphasizing using the carriages’ physical proximity, where the 

densely packed carriage seats the travellers, thus providing an intimate distance. The confrontation 

staged to incite an emotive response is met with morphing his state of destitution into a genetic 

predisposition through bodily expression: a process of becoming the micro-aggression he was 

subject to. It exemplifies ‘how the words enter the limbs, craft the gesture, bend the spine’ (Butler, 

1988, p. 141). The demeaning re-enactment of his suffering is a form of ensuring he is marketable, 

constructing a spectacle of pain as a means to instigate empathy from the passengers.   

 In this way, even though ‘measurements of inequality or poverty in cities are not equivalent to 

the claim that inequality or poverty are basically engendered by cities’ (Sampson, 2012), the 
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exhibition of these performative trades perpetuating these maladjusted tropes, are testaments to 

the implications of subsistence within urban areas for informal Roma workers. The economics of 

public space presents no romantic condition, but a cumulative accentuation of ridicule showcased 

on the urban topography, and for city planners ‘to accept wretchedness as normality’ (Spivak 2009, 

p. 79) is inherently problematic.  
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Cultural Fragmentation 

‘ See here, this big building screams money. Look at Chinatown- they sell their culture! I have mine, 

but mine doesn’t sell’  

– Gigi, our Lăutar 

 

London’s streets envisaged as ‘basically privatized but publicly relevant sphere of commodity 

exchange and social labor’ (Habermas, 1971, pg. 9) aptly describes the interplay of formal and 

informal mercenary practises manifested by our Lăutar’s performance at the edge of Chinatown. 

For the constituents of Wardour Street, where Gigi situates himself, the landlord Shaftesbury 

reportedly ‘admits that about 10% of the restaurants it owns have changed hands in the last two 

years’ (Boffey, 2015) indicating a constant threat of displacement. Both the Lăutar and the locals are 

shown to experience financial insecurity within London’s economic markets and the following 

chapter investigates how urban public space affords them their survival. 

 Key economic agents within London’s metropolitan economy are namely: ‘investors, small 

and large businesses and individual property owners’ (Minton, 2012, pg. 62) that directly impact the 

experiential qualities of the built environment. Marriott’s The W, Chinatown’s neighbouring 

competitor, brands itself as a ‘glamourous and decadent’ luxury boutique hotel, claimed to be 

‘etched so deep in the heart of London that it pulls at her heart strings like the capital's cupid’ 

(Marriott International, n.d.). This indicates the intent to monumentalise its existence as a critical 

point in the landscape. (Figure 11) shows this is formally manifested by its architectural qualities. 

The edifice of the hotel remains a testament to the successful expropriation of the previous 

proprietors in the land it now occupies, posing its monolithic heft as a nod to the propinquity of 

land assembly shaping London’s topography. The luxuriously furnished interior is lobotomised 



 21 

from the outside with a curtain wall, a principle expressed by Tschumi as a common technique to 

Skyscraper design (1989, pg. 90) imbues an intriguing sense of exclusivity. Therefore, London’s 

topography is typified by the ‘private complexes, which [whilst] not actually gated, feel very much 

like separate enclaves’ (Minton, 2012, pg. 63), reinforcing the street as a commercial landscape 

even for formal trades to employ advertising apparatuses.      

 

  

    (Figure 11): An experiential infrastructure 

 

As shown, strategizing the means to attract customers in urban public space is common practise 

employed by large developments in the formal sector. To understand this, is to suggest that it is 

even more crucial for smaller business owners, both formal and informal, to find a unique selling 

point for economic survival. For global cities: ‘images of a place are crucial for attracting capital 

investment, and public spaces are turning out to be a crucial ingredient of the new visual repertoire 

that can speak to the name of potential investors’ (Spurr, 2018). The aforementioned description 

indicates how the W’s developers deploy this mechanism, to create a notable architecture 
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remembered by the public. Historically, culture has become the distinctive feature for Chinatown, 

through the ethnic cluster forming an enclave from the 1950’s. For Gigi, his skilful execution on the 

Accordion is a manifested tribute to his genealogical lineage, where music expressing folkloric 

authenticity is a customary practise inherited through the ‘male kinship line’ (Beissinger, 2001, pg. 

28). In this way, both formal and informal agents have the necessary assets to engage in London’s 

Culture Tourism industry, by crafting the experiential public realm. 

                        

    (Figure 12): The acoustic opposition of informal play     

 

Thus both counterparts simultaneously strategize the commodification of material cultural 

components within the urban landscape. By employing a range of marketing techniques, it 

envisages the tourist encountering the area as an inherently sensuous experience. The acoustic 

ambience of the thoroughfare is characterised equally as contested as the formal infrastructure, 

depicting a stratified soundscape, where both the Lăutar and another street performer compete for 

the attention of the pedestrianized tourist. (Figure 12) expresses the sonar intensity of his opponent 
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is dominating the landscape. (Figure 13) indicate the audacious delineation of the other 

performer’s zone, retarding the movement of the pedestrians. Thus informal market trades in 

playful opposition, potently craft the urban experience.  

   

                                

              (Figure 13): Spatial delineation craft pedestrian movements 

 

Meanwhile, the use of aesthetic design factors determines a comprehensive construction of 

retailised space, as expressed in (Figure 14). Firstly, the procedure to ‘Recommend, highlight and 

demonstrate particular products at strategic locations’ (Choudhary, 2016, pg. 349) suggested 

through our Lăutar inaugurating the street as an ‘interactive installation’ (ibid), indicating his 

placement in the landscape as a product to be consumed. Formal infrastructure such as the Qing 

Dynasty style gate built in 2016 as a sign-posting technique provides ‘markers which identify what 

things and places are worthy of our gaze’ (Urry, 1995, pg. 135). The threshold to the Orientalised 

space is sustained through the overlaying lengths of Chinese lanterns criss-crossing the street as a 

means of crowning the tourist’s sight line, visually unifying the cultural quarter. Active frontages on 

the periphery of the street frame the pedestrian’s proprioceptive vision, whilst the placement of the 
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cuisine on counter displays perforates the façade as the objects of focus. Formal businesses are 

represented as a community, through the panoramic of bi-lingual signs proliferated along the 

facades promoting the shop-fronts in the Mandarin pictographic style of graphic communication. 

The Prince’s Foundation for the Built Environment indicates city planners deliberately facilitated a 

‘major facelift’ with ‘culturally themed businesses’ in design strategy (2008, pg. 29). Clearly the 

established premise is that of cultural dissemination in the urban topography as commodified 

‘theme’ (ibid), culminating a connotative notion of foreign otherness.   

 

                

               (Figure 14): Aesthetic cultural components 
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      (Figure 15): Photo-taking 

 

However, this form of material-praxis runs the risk of trivialising the identity of the artefacts of 

heritage within the built environment. The owner of Shanghai noodles on Wardour Street reveals: 

‘they don’t spend money. The tourists come over, have a photo taken and disappear.’ (Boffey, 

2015), (Figure 15). Chinatown’s self-representation as culturally defined architecture is purposefully 

hyperbolised, yet equally met with the trivialising practise of selfie-taking (Figure 16). Gigi remarks 

‘I see them taking photos and laughing, even pulling their eyes back to look like a Chinese man, it’s 

all the European kids’. The description of the slanted-eye racist gestures suggests a deliberate 

humiliation in the young tourists’ representation of the ethnic enclave, effacing its cultural integrity. 

This reinforces that value ‘is never an inherent property of objects, but is a judgement made about 

them by subjects’ (Simmel, 1978, pg. 73). Thus, the tourists become arbitrators of meaning to the 

culturally themed experience, which typifies their reciprocity with their immediate environment as 

an amensalist interaction.              
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       (Figure 16): ‘Say cheese!’ 
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For this reason, the absence of manele, the popular urban folklore genre, from the Lăutar’s 

acoustic repertoire is a strategic move. Despite the characteristic cultural-mixedness of the 

landscape, he recognises ‘most of the tourists are from Europe’. In this way, he methodically 

chooses his songs, intending to facilitate the engagement of the Euro-centric ear. (Figure 17) 

represents the globally recognised popular songs forming the majority of his set, particularly with 

his frequent relay of Michel Teló’s  Ai Se Eu Te Pego, which reached number 6 in the global top 

selling digital singles of 2012 (IFPI, 2013). Thus familiarity is his marketing technique, and 

strategizing the engagement of the consumer’s perceptual faculties contradicts grey economics as 

sporadically contingent. 

                        

          (Figure 17): Tallying the Euro-centric playlist 
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      (Figure 18): Familiarity is key? Mapping itinerant flow 

 

Where studies suggest ‘individuals reported shopping longer when listening to familiar music’ 

(Yalch & Spangenberg, 2000, pg. 149), (Figure 18) tests this hypothesis through mapping the 

direction, speed, and amount of donations from the audience in the urban outdoors. The 

discrepancies between the flow of people is represented in plan during the recital of Telo’s song, 
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and after I requested the repetition of ‘Cantec de dragoste’ (the contemporary folklore rendition of 

a manea by Taraf de Haidouks) indicates our Lăutar as potently affecting the experiential 

landscape, reinforcing his contribution to public space. 

 However, attempting to find a shared commonality to engage the tourist is an act of further 

disillusionment from his cultural heritage. The rejection of the common rituals of musical 

entertainment represents our Lăutar’s need to rebrand his music for the economic subsistence of 

him and Victoria. Our Lăutar proclaims ‘They don’t want to listen to my songs, I am a Gypsy to 

them’. The decision to adopt a depersonalised style in the composition of pop music is clearly an 

exercise of divestment for the Romani instrumentalist. In this way his acoustic renditions are 

performative acts of erasing cultural identity to create a marketable and palatable persona, whilst 

preserving the integrity of his heritage. For these reasons, the economic realities of performing in 

London’s public space are shown to countermand his ‘creative presence’ without a blanket form of 

‘freedoms’ (Murphy, 2018). 

 Thus, our Lăutar’s as an informal economic agent within the globalised city, partakes in 

culture tourism within urban economic space. Locating him in antithesis to Chinatown, which 

simultaneously pursues ‘an alternative economy of space’ (Barabantseva, 2016, pg. 104), reinforces 

his potent contribution to the urban experience. Even so, the reliance on tourists for economic 

subsistence constructs cultural commodification in public space as a deprecating process. The 

hyperbolic presentation of Chinese culture in the ethnic enclave exposes it to the ridicule of its 

community, whilst our Lăutar’s process of familiarisation led to a distancing from his heritage. Both 

formal and informal parties experience the detrimental requisite for existing within a frantically 

competitive metropolitan centre, so both deserve representation in city planning policy. 
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Identity politics of appearance  

Invisibility   

‘I want people to know who I am. I exist! I am here! But I also want to find myself, so I here I am!’ 

– Gigi, our Lăutar 

 

Thus, these remarks implied his presence within public space is a deliberate emplacement, a 

spatial autobiography. As a Lăutar, his performance is the predominant means of actualising his 

identity. Gigi’s illiteracy and his inability to speak English indicate his linguistic communication is 

limited. Hence his musical aptitude becomes the instrument for rendering his impressions. Yet as 

pre-determined, his performance is superintended by his financial sustenance, suggesting a limit to 

his artistic license. His gestures and repertoire both account for this process; therefore his main 

medium of self-determination becomes his visual impressions. In this way, Gigi’s means of self-

curation becomes the surrogate for his artistic and linguistic expression, as a means of self-making 

within the landscape rather than the traditional oral testimony of protest (Bodies: A Digital 

Companion, 2019). 

 For Arendt, the public realm is an urban phenomenon where ‘men exist not merely like other 

living or inanimate things but make their appearance explicitly’ (1958, pg. 50). Demarked as a 

‘space of appearance’ she indicates this process has profoundly political implications. As denoted 

thus far, the conflicting stereotypes constructed about the Roma-Romanian migrants are 

contradictory. By firmly situating himself in the landscape, it grants our Lăutar the opportunity to 

demystify these multifarious personas, which are both socially assumed and politically projected, by 

offering the most potent alternative: himself. Thus this is an empowering process that deserves 

esteem. 
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 However, this dimension envisages its interlocutors as equal, a subject for contention. (Figure 

19) The tourist, for example, who wanders the street pondering on which restaurant to dine in, 

indicates the opportunity for a choice that Gigi cannot afford with his daily earnings. The 

generalised ‘they’ is thus found divided by these disproportionate inequalities. For this reason, 

public space is constituted by significant exclusions, suggesting the existence of ‘multiple publics’ 

of various conditions (Jacobs, 2000, pg. 19). More specifically, the Lăutar’s public can be 

hypothesized as a ‘subaltern counterpublic’ (Fraser, 1990, pg. 67). Formulated as a ‘parallel 

discursive arena’ it is where ‘members of subordinated social groups invent and circulate 

counterdiscourses to formulate oppositional interpretations of their identities, interests and needs’ 

(ibid).  

   

         (Figure 19): Characterising actors based on agency          



 32 

 

       (Figure 20): Hypothesizing culture as costume 

As Gigi has been established as resource-poor, his clothing as a tool for self-determination has a 

twofold purpose within this space. Firstly, he proclaims ‘I don’t to be made fun of, they’ll think it’s a 

costume’, alluding to him purposely eschewing from his cultural uniform, as a means of preserving 

its integrity. He primarily attributes this decision to forcibly delineate it from his performative 

rendition of the Westernized ‘Gypsy’ trope, thus showing his resolute counter-action. Meanwhile, 

he points towards his neighboring performers wearing theatrical costumes, which would reinforce 

its purpose as pseudo-meaningful ornamentation. (Figure 20) depicts the range of street 

performers profiles, whilst hypothesizing how the Lăutar would have integrated as a character 

amongst the caricatured figures, should he have decided the alternative. Whilst this can be 

interpreted as a ‘localized resistance’ (Spivak, 1983, pg. 85) against the hegemonic practice of 

cultural commodification, it is simultaneously an act of self-sacrifice. For ethnic migrants ‘Diasporic 

materials of culture are the precipitates of their collective social memory’ (Tolia-Kelly, 2010, pg. 36), 

thus his personal relationship to his heritage is retained at a fracturing distance. In this way, his 

emergence in this ‘subaltern counterpublic’ is characterised by a process of estrangement, 

contrasting to the promised ‘emancipatory potential’, and despite enacting an ‘antagonistic 

practise’ (Fraser, 2016, pg. 62).  

 For this reason, the only fixed embodied reference points to his socio-cultural identity 
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becomes his physio-biological condition. As in, he is definitively and perceptibly ‘Ethnic’ (by his 

dark-skin), with a musical finesse (expressed by the conviction of his fingers maintaining tempo). 

The rest is aporetic and subject to query, constituting his self-representation as inconclusive. 

Historically, London’s city dwellers have a ‘stereotypic and inaccurate perception of Gypsies’ 

primarily an expectation of an ‘exotic, dark-skinned people’ (Gmelch, 1982, pg. 348). Thus, the 

multi-faceted identities as Lăutar, migrant and member of the Roma diaspora from Romania, 

collapse on themselves, as the itinerants succumb to the perception of an ambivalent figure of the 

‘Exotic’ musician, emerging in the landscape.  

 However, his delineation next to his wife, Victoria, may provide a compromising effect. Butler 

denotes ‘a power [which] operates prior to any performative power [is] exercised by a plurality’ in 

urban public space (2019). Fraser too speaks of this as ‘assemblages’ (2016) and Arendt of 

‘alliances’ (1958), intimating the general consensus within political urban theory that it is through 

interdependence and plural action, which enables the capacities for effect. Victoria as the Lăutar’s 

wife is shown to physically enact her positionality within the family nucleus within her immediate 

environment.  

                                  

                (Figure 21): Victoria as visible accompaniment 
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(Figure 21) depicts Victoria sitting at a lower level to Gigi, on the floor, whilst Gigi rests on the 

speaker beneath him. To Butler, the body language of protest is the ‘ ‘action, gesture, stillness, 

touch, and moving together’ (2019). (Figure 22) Through mapping Victoria’s movements over the 

course of her husband performing a short musical ensemble, it revealed her bodily expressions as 

minimal, aptly describing her behaviour as inanimate. Spivak ascertains that ‘For the 'figure' of [the 

subaltern] woman, the relationship between woman and silence can be plotted by women 

themselves’ (1993, pg. 82), thus it maybe helpful to contextualise her actions, in order to intimate 

her intent. The Lăutar family is formally identified by the paternal lineage sustaining their creative 

occupation, where wives are commonly accounted as the forbearing accompaniment to their 

musical performances (Beissinger, 2001, pg. 28). In this way, she roots Gigi’s identity by paying 

homage to their cultural practises augmenting his uncertain persona on the landscape.  

           

    (Figure 22): Victoria speaks through space 
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Still, her actions are clearly not constituted to invoke a reaction, which is concurred as the 

fundamental principle underpinning the concept of mobilising civil interest (2019). Using visibility as 

a tool for positive change relies formally on its effect, both on the actors within the public space, 

and in mainstream discourse generally, to generate a response. Contemporary marginalised socio-

political groups such as LGBT+ are shown to employ this, through the collective event of Pride, 

congregating in urban public areas across the globe. Frank, a gay rights activist ascertains: ‘Being 

able to see, really see, people for who they are can help humanize them, spur empathy for their 

plight, and galvanize support for action on their behalf’ (2017). The following chapters explore 

these three statements individually, ultimately arguing as Gigi and Victoria’s identities hinge on 

their use of public space, it is quintessential to regard them when implementing planning policy for 

London’s public realm, to catalyse these effects rather than hinder this process. 
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Benign Territoriality 

‘I don’t want to cause any problems, like this country is causing me. I want everyone to know I 

deserve to be here.’ 

– Gigi, our Lăutar 

 

Hence, the Lăutar appearing as an animate living being within the landscape is a deliberate act to 

sensitize the public. He expresses ‘I am human like them, I can show them I am not what they say I 

am’, thus explicitly seeking to differentiate from the politicised narratives that stigmatise the 

marginalised groups he pertains to. A clear example is where UKIP’s former leader, Nigel Farage 

exclaims at LBC Radio: "If you look at Romania… frankly I've been shocked at the conditions the 

Roma people live in", labelling them as ‘living animals’ that seek to move to a ‘civilised country’ 

(Bienkov, 2013).  This political party, being at the forefront of the Brexit campaign, deliberately 

intersected Romanophobic and Xenophobic conjectures, as an agitprop to incite anti-immigration 

anxieties. Yet, opposing the construction of his identity as a decrepit non-human, goes beyond the 

perceptible impressions of an animate body in the audience’s immediate environment. Instead, he 

adopts the humanistic behavioural patterns of approachability, intentionally cultivating 

engagement when occupying space.  
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    (Figure 23): Mapping a reactive distancing 

 

(Figure 23) depicts Gigi’s performance overtime, using Edward Hall’s theory on proximization, 

where his interpersonal distancing is measured to represent his deliberate adaptation for the 

itinerant’s comfort (1990). With no markers delineating his performance space, atypical for a busker, 

his body becomes the vehicle for staging his presence. Shown to expand and retract according to 

the pedestrian flow, he adamantly maintains a social distance during performance, preventing his 
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infringement on their personal space. The Busker code of practise determines if ‘you are having a 

persistent, detrimental effect on the quality of life of people in the area, you will receive a verbal 

warning’ (Busk in London, 2008). Thus, both his place choosing and comportment are in line with 

the guidelines as foretold, suggesting the willing intention of assimilating to his host society 

through conformity. Attempting to dismantle his incriminating typecast using bodily interpersonal 

communication, he introduces himself as a civilian abiding to the social etiquette of street 

performance. This represents an explicit enactment of counter-discourse by humanising himself to 

the public. 

 Contemporary reports of Roma communities in Romania show how conventional traditions of 

the majority group are subverted, through reappropriating them within the environment that 

underpins their disenfranchisement as an ethno-social underclass. Pomana pentru cei adormiți is 

the rite of giving objects and food as a calendric commemoration of the dead organised by the 

Orthodox liturgy (Cash, 2013, pg. 5). Yet Cash’s research indicates Romanians ‘rarely give pomana ̆ 

to the ‘poorest or most needy individuals in their midst, preferring instead to give it to close friends 

and relatives’ (ibid).  

 

                           



 39 

             (Figure 24): Roma women sitting in the dirt awaiting donations 

 

(Figure 24) depicts ‘Tigan’ communities as reported to live in cemeteries, between the graves of 

Romanian families. Clearly, the ‘poorest and most needy’ are found at the urban margins. On 

Pastile Blajinilor [the day of the Dead], the time of expected solemnity, a multitude of Roma-

Romanian communities across Romania are accounted by media outlets to enact the mainstream 

culinary exercise of preparing mititei la gratar [barbequing sausages] in these cemeteries. This 

social activity, commonly associated with copious consumptions of alcohol, is enacted during the 

expected time for pomana ̆. Thus the original meaning of this act, now defunct, is subverted by 

providing an alternative narrative to the neglect manifested through its mainstream practises.  

 

                         

  (Figure 25) The Roma-Romanian community flock towards the feast of meat and alcohol  
 
 

(Figure 25) depicts Buzau cemetery, notably from where Gigi and Victoria originate, where a 

plethora of people reportedly congregate around their feast ‘printre cruci si morminte’ [between 

the crosses and the dead] (Bunila, 2014). Conducted on consecrated land, it represents how this 

deliberate act of dissent is manifested through the spatial practises performed by the Roma 

Diaspora in Romania. 
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 The Lăutar also presents an embodied critique of social injustice. A real threat of deportation 

forebodes his performative presence in the city, due to a change in immigration policy following 

United Kingdom leaving the European Union. Zawacki, a spokesperson for the Roma Support 

Group reports the £65 fee is unfeasible for Roma-Romanian families, which is clearly applicable to 

Gigi and Victoria’s state of impoverishment (The Independent, 2019). By deciding to not employ 

contractual work, and remaining self-employed, it leaves him in a tenuous state. The application for 

settled status can be rejected without improper documentation of his earnings, which is highly 

probable given his language barriers.  

                       

   (Figure 26): Spatial invitations erasing potential boundaries 

 

Hence his continual involvement within the informal market economy as an Lăutar is a form of 

anarchic survival; his obstinate emplacement within public space a creative means of resistance. 

United Kingdom’s borders sustain Gigi as the exogenous migrant, a liminal state where he is not 

formally accepted, thus excluded from the civil rights afforded with citizenship. Therefore, his 

spatial practise of boundary-creation, or rather negation, is a critique to the hegemonic 
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brandishing of his expulsion. (Figure 26) maps how people were ceaselessly invited and interacted 

with overtime, showing our Lăutar and his wife to provide a deliberate sense of openness. By 

accruing the area for his performance with a solicitous consideration for his audience, it 

countermands their first-hand experiences of Britain’s bellicose territorial strategies within an 

informal setting, through humanistic means. These examples challenge the generalisation that the 

Roma-Romanian Diaspora are ‘inhabitants of the margins and alien to political passions’ (Petrova, 

2003, pg.128) by representing the importance of public space to construct counterdiscourse for 

self-empowerment through potent spatial practitions.  

 Therefore, to deprive them of this process through failing to represent them in planning 

policy, would ultimately reinforce their subalterneity. As ‘we are not simply visual phenomena for 

each other – our voices must be registered, and so we must be heard’ (Bodies: A Digital 

Companion, 2019). For this reason, the act of bearing witness is suggested as truly effective when 

recorded then represented, and the lack of documentation of these practises reinforces Roy’s 

statement on poor people’s movements remaining largely ignored as legitimate forms of 

expression (2018). Even so, here our Lăutar constructs an agreeable persona, with a silhouette 

coined as benign territoriality.  
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(Harm)ony 

Diasporic place-making   

‘I am where I am, because I have no place to go’ 

- Gigi, our Lăutar 

 

Comparable to this remark, conceptual interpretations of territoriality implicitly ‘reinforce 

hegemonic portrayals of the migrating subject and exclusionary spaces of belonging’ (Patchett, 

2017, pg. 3). Pro-migration propositions that ‘territories are acts of inscription in the visible’ 

(Brighenti, 2010), are met with more placid descriptions, ascertaining: ‘the physical environment of 

public space provides a frame of reference for the stateless’ (Lugones, 2003, pg. 14). Whilst the 

former statement provides an active process of spatial occupation, both construct a binary 

between the formal architecture of space, and the informalities pertaining to the individual. Where 

this narrative is frequently used for exclusionary practises in designing and regulating the built 

environment, it calls for a revision using contemporary spatial theory. 

 As aforementioned, the Roma Diaspora in Romania usurps actions employed by hegemonic 

forces, which exacerbate their disenfranchisement. Yet these spatial practitions serve not only to 

reprimand this enterprise, but also supplant the meaning of these activities, as these 

counteractions are implemented within the spaces they experience said negligence. Whilst this act 

of ascribing meaning to the existing built environment can be seen as a form of place-making, the 

Diasporic imagined community is dispersed cross-continentally, fundamentally characterised by 

their dislocation. More specifically, Gigi’s relationship to space, as a member of the Roma Diaspora 

from Romania, is distinguished by his unsettled existence on the cityscape, and his displacement 
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across national borders. In this way, revisiting the concept of Diaspora as a spatio-temporal 

exercise of place-making (Patchett, 2017) is useful in specifically analysing the manifestation of 

meaning in urban public space, as especially important for those who are dispossessed. As ‘space 

stick[s] to the subject’, it is ‘because subjects exist in and are constituted by space, combining with 

space such that they cannot be easily separated from it’ (Kennan, 2015, pg. 151). This has inherent 

potential for empowerment.  

 Moving away from the dominant approaches on Diaspora concerned with a pre-colonial past 

is important in unravelling the potential for our Lăutar’s process of self-determination on the urban 

topography. The existence of a ‘double-consciousness’ (Tolia-Kelly, 2010, pg. 22), of the before and 

the now does not pertain to our Lăutar. Gigi intimates during his interview, his emigration was a 

means of escaping from corporeal violence and expropriation, suggesting his dislocation is 

primarily for seeking asylum from the injustices he experienced (though not formally reported). This 

identifies his intent for self-determination within London’s urban public space, is a conscious 

estrangement from his hyphenated identity (Roma-Romanian). This process of dehyphenation, 

laying any claim to his native country, purposefully disassociates from the past place that defined 

him. For Patchett, ‘Subjects that take space with them, [do] not recognise zero as a point of 

departure, but as potentiality for an unsettling of space’ (2017, pg. 56). In this way, his perceptible 

ambivalence within the landscape, though an effort to divest his cultural heritage for its 

preservation, can be equally met with optimism. Through a potential reconstruction of his identity, 

he ascribes a new meaning to himself (so too, a meaning to the space, who is a part of him), thus 

manifesting a place. This provides the ability to ‘fix the unfixed future’, a form of ‘human action’ 

(Arendt, 1958) delineated as holding the potential for mobilising self-interest in public space. 

Hence, shifting tenses in Diaspora discourse provides ‘emancipatory potential’ for social inclusion 

(Fraser, 2016, pg. 67). 
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 Patchett leverages her Diasporic model with Lefebvre understanding of space, where he 

ascertains: ‘each living body is space and has its space: it produces itself in space and it also 

produces that space’ (2016, p. 170). Though suggesting the perception-interpretation processing of 

space is an embodied attachment to the individual, conceptualised through his spatial triad, (ibid) 

he misses a key principle of spatial production. When pertaining to the example of ethnic cleansing 

in former Yugoslavia he states: ‘every state is born of violence… state power endures only by virtue 

of violence directed towards a space’ (Lefebvre, 2016, pg. 280). This presents space itself as both 

actor and reactor of violence, dehumanising the effect of these atrocities. Instead Massey suggests 

‘urban transformation as a collective exercise, not merely the right to inhabit, but we give it form’ 

through a ‘co-formation’ rather than a ‘coexistence’ (Massey, 2006, pg. 278). Thus, through 

representing an interpersonal production of space, it reinforces the importance of interactions 

between key actors in the landscape. As the majority of itinerants do not frequent Chinatown 

regularly, it is the locals that contain the opportunities for alliance, through Gigi’s involvement as a 

Diasporic counterpart. By marrying both Lefebvre’s and Massey’s understanding of space, we can 

understand how Diasporic place-making occurs in urban public areas. That is, through our Lăutar 

and the locals perception and interpretation of eachother, enacted within the topography. 

 Our Lăutar explicitly presents himself readily available for such engagements within the 

landscape. Primarily, his continual emplacement, discerns a static spatial image. Through Brah’s 

investigations of the production of Diaspora space in Britain, she characterises it as the act of 

‘staying put’ (1999). The potency of its affect can be attested through the development of my 

dissertation focus: by encountering, then recalling his person at a specific gate, on a specific street, 

then revisiting the area as a point of intrigue. Through memorably locating our Lăutar on the street; 

it ascribes a meaning to his space, thus constituting a place. In this way he becomes the point of 

reference for those around him. Secondly, our Lăutar’s continuous relay of expressions, repertoire 
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and movements, proves him even more discernable, thus bestowing a sense of predictability to the 

locals. To Kennan, mobile bodies reproduce relations to belonging through the constant re-

enactment of rituals (2015, pg. 30). As the inhabitants frequent the Chinese Ethnic Enclave during 

their daily routines, the reoccurring moment of the Lăutar’s gesturing body entangles with their 

pre-existing visuo-spatial image of this built environment. This redefines their perception of their 

immediate urban topography over time. As the configuration of their commune is re-perceived, it 

imbues an expectation for his presence: an act of remembrance. If performed frequently, it 

constructs familiarity. Familiarity as a form of intimate attachment to place (Halbwachs, 1980) can 

be converted into a form of localised action, supplied ‘to spur empathy for [the Lăutar’s] plight’ 

(Frank, 2017).  

            

   (Figure 27): Localised interactions. Localised integration? 
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(Figure 27) Represents the interactions between the locals and the Lăutar over a period of three 

days. Not only acknowledging him through greetings; on the second day, one gave both Gigi and 

Victoria a Tupperware box with food. The following day, a chef at Ichiba formally defended the 

Lăutar’s space from a Busker seeking to annex it, by making the newcomer aware of ‘his usual 

spot’, with a scheduled arrival at 6pm. Thus the landscape is vitalised with a synergetic urbanity, 

where our Lăutar’s ritualised occupation is met with inclusionary practises. This explains Gigi’s 

assertion: ‘I want to stay’: a growing attachment to this location within the cityscape. In place-

making, ‘the important transformation happens in the mind of participants, not simply in the space 

itself’ (Silberberg, 2013, pg. 12). Through mutual rapport a place is made, so too our Lăutar’s sense 

of belonging. 
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Vulnerability  

‘I don’t own anything but myself’ 

- Gigi, our Lăutar 

 

Even so, this laudable form of localised comradeship has not translated into actionable change. 

The 2004 Action Plan unveils the rupture between Chinatown’s formal and informal economic 

agents. The 33 CCTV cameras, positioned towards shop fronts as liaised by the community 

representatives, were ascertained to fulfil ‘successful operations against illegal cigarette vendors’  

(pg. 9). Meanwhile, the extension of City Guardians as the interjectory management of ‘illegal 

traders, drug dealers, and the card sharks’ was met with a popular 95% approval by constituents 

(pg. 7). Thus, the scheme discloses the objectives of impeding the development of informal 

enterprise, by strategizing Surveillance as a deployable stratagem. The unanimous imperative of 

policing informal workers frame our Lăutar as a threat to the formal commercial sector, with the 

only representation in city planning as a criminalised mercenary partaking in a universally 

clandestine grey economy. Thus, the urban condition of public space, imbued with competitive 

tension, implies the niceties towards Gigi are merely amelioration in good sport.  

 Moreover, the city planners as cardinal agents in manifesting defensible space within the 

urban topography, present an undeniable complicity in facilitating this ignominious representation. 

Possessing the catalysing power for actionable change within the built environment, it calls to 

question the intent behind the design. Perhaps, they may pertain to the original ambitions behind 

the conception of this typology. Newman declares ‘for low income people, Defensible space can 

provide an introduction to mainstream life and an opportunity to see how their actions can better 

the world around them and lead to upward mobility’ (1977, pg. 9). Ascribing the responsibility to 

Antonia Munteanu
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the marginal groups as the deviant economic underclass portrays a self-sabotaging behaviour that 

need unlearning for true emancipation. Stipulating a self-unmaking by internalising prescribed 

behaviours, made intelligible through the built environment, indicates a cognitive reordering which 

focuses on the condition of the subject.  

 Therefore, this ‘explicitly pedagogical project to morally purify the poor’ (Grohmann, 2016, 

pg. 34), insinuates this spatial intervention as a civilising mission, pertaining to colonial tendencies 

(Bhabha, 2012, pg. 85). If city planners utilise this subject-object philosophy of design, it reinforces 

the moral inefficacy of the indigents by patenting the built environment as societies’ ethical 

regulator. By constructing this good-bad dichotomy, it would negate the Lăutar’s premeditated 

intention to integrate through his mannerly spatial occupation. For this reason, engaging in a part-

whole, derivative understanding of space, can reveal the inherent potential of an individual to 

enact positive change. Offering Diasporic place-making as a conceptual framework can 

emancipate the dispossessed as silent producers of meaning, through unravelling the significance, 

means and affect of this process, as well as their reliance on reciprocity. 

 Even so, economic imperatives frequently take precedence in urban planning strategies 

globally which harnesses the impending ‘massive collision’ between formal and informal in the 

metropolis ‘to colonize space for the affluent’ (Harvey, 2008, pg. 39). Locally, City of Westminster’s 

Public Realm Strategy identify buskers as ‘more obstruction than any other trade’ represents a 

begrudging tolerance to an ‘observed levels of nuisance’ that are not ‘properly managed’ (2011, 

pg. 94; 2016, pg. 127). Buttressing the negative effects of street performance, suggests a history of 

deprecating narratives used in city planning policy to justify the deserving and non-deserving of fair 

representation within public space. Perhaps due to the Busker’s ability to evade contractual 

obligations, abrogates our Lăutar as a legitimate constituent deserving of formal representation. In 

this way, the clause aforementioned reinforces the devaluation of street performers as informal 
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contributors to the borough’s urban ecology.  

 Hence the deserving include the Chinatown’s small business owners as documented 

providers, through their leaseholds confirming a quantifiable cash flow. Their claim to a material 

environment warrants their claim to the city. Still, city planners employing the subject-object system 

of valuation leads to a deliberate negligence of the street performers ‘properties of personhood’ 

(Kennan, 2015, pg. 154). As in, the embodied asset of showmanship- a bodily capacity detrimental 

to their enterprise- that remains unattached to territorial land. Contrastingly, the Chinatown locals 

are represented as legitimate stakeholders where their valued resources are embedded within the 

urban terrain, thus easily administrated. To Graham, alienation begins when land is perceived as 

the property (2001, pg.44). Hence embodied property remains tarnished as inherently subversive, 

through it existing beyond political regulation, thus presenting an intractable force undeserving of 

protection. This reveals the Council’s overt quiescence to Buskers rights, despite their reliance on 

the City of Westminster Borough as the pre-eminent area for legalised tolerance towards street 

performance- whilst neighbouring areas caution formal warning letters.  

 The Public Realm Strategy characterising street performers as ‘making (or breaking) the 

image of the city for key observers’ (2011, pg. 94), reinforces the propensity for a fawning obsession 

with aesthetics to market London, supplants the human condition of informal urbanity. To Roy, 

aestheticization is an urban agenda that inherently mutes the social, political and economic 

narratives manifesting in the informal (2004, pg. 299; 300). This two-dimensional outlook to city 

planning depicts an objectified landscape, with street performance as a commercial tool to 

cultivate the presentation of an iconic city, worthy of investment. Yet, the busker, posed for the 

investor’s gaze, is not just ornament incarnate, but a person capable of feeling. Gigi recalls ‘you 

know [the tourists] even spat on me once, and called me some stuff, I think they recognized me 

from before’. Hence this preoccupation negates the outright vulnerability part and parcel to the 
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visibility of informal workers in urban public space. Moreover, the Space Syntax report suggesting 

the ‘live uses’ of the active frontages in Chinatown as an assumed panopticism (2008, pg. 16), 

undermines the necessity of surveillance monitors providing corroborating evidence to catch the 

assailant, legitimising the lived experience of assault. Hence this qualitative understanding of space 

can be detrimental to the under-represented. Maslow’s hierarchy of needs depicts ‘Safety’ as a 

basic necessity to be fulfilled before achieving ‘Belongingness’ (1943). As the protection of the built 

environment and the image of the city are prioritised, defensible public space fails the 

indefensible.  
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Conclusion 

What are our cameras pointing at? 

 

Thus when providing 18 ideas for the Public Space Charter (2018), it demands asking this question. 

This dissertation stipulates a shift of the theoretical camera focusing on the built environment- a 

deliberately parochial position discerning public space as empirical loci- to the lived city, for a 

people-oriented practice of city planning essential in fulfilling the pledges ascertained in the Draft 

London Plan (London Assembly, 2017).  

 Clause D7-K promises to facilitate ‘opportunities for formal and informal play’ (pg.122). Whilst 

public space serving as ‘centre-points of cultural exchange and creativity’, an ‘essential offer to the 

globally displaced’ (Pps.org, 2018), financial subsistence frames our Lăutar’s creative expression, 

exhibiting a continuum of pre-existing impediments. This suggests facilitating demiurgic practises 

requires the retroactive involvement of civic-oriented institutions, insisting the switch from tolerant 

to encouraging attitudes to informal labour in planning policy. As Buskers potently craft the urban 

experience by systematically engaging in commercial practises pertaining to formal economic 

agents it reinforcing grey trade as an invaluable contribution to the urban ecology. Thus investing 

in informal play would alleviate limitations and harness potential. Kattein indicates ‘Supporting 

creativity is not about funding, but small scale actions’ identifying professional fees for public space 

improvement could be paid by social affect, rather than level capital expenditure, to ensure 

developers fulfil this obligation (Architectural Foundation, 2018). Perhaps too, spatial 

ethnographies could instrument the particular insights necessary to maximise the impact of this 

approach, by expressing current discrepancies between lived experiences on the urban 

micrological scale, and a generalised understanding of the populace. 
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  Here it reveals the Lăutar and his wife exhibiting a visceral crafting of empowerment through 

resistance against hegemonic vilification, and how their spatial testimonies are a ‘silent’ production 

of counterdiscourse. For them: remaining unacknowledged would allow their identities to remain 

divisible, revisable and ignored. Thus, supplementing ‘the absence of access to the possibility to 

the abstract structures of the state’ (Spivak 2014, p. 10) through formal representation of street 

performers in planning policy, could give substance to the slogan a ‘city for all’ (City of 

Westminster, 2018) by inscribing the subaltern within a new spatial dynamic (De Jong & Mascat, 

2016, pg. 719). 

 Hence campaigning for ‘London’s public realm, newly cast as its foreground project’ (Lewis, 

2018), with the vulnerable at its forefront, has emancipatory potential for our Lăutar. Yet 

proponents encouraging to ‘Leave it alone’ (Murphy, 2018), and proposing ‘a one year moratorium 

on its programming (Kaasa, 2018), expects a utopian uncontested public open-minded-space-to-

come. Clause D7-C determines the Public Space Charter should be ‘based on an understanding of 

how the public realm in an area functions and creates a sense of place’ (London Assembly, 2017, 

pg.122). Rather than the urban topography envisaged as the passive locus left bearing activity, 

once grounding place-making in a social-spatial dialectic, it reveals an active negotiation of space. 

As London’s transcultural landscape reconfigures itself in a ‘process of displacement, distortion, 

dislocation and repetition’ (Bhabha, 2012, pg. 103) a look towards a Diasporic urbanism perhaps 

deciphers the meaning and might behind the idiosyncrasies of the dispossessed. With the urban 

condition of public space as dynamically heterogeneous, it embraces complexity and difference, 

which can harness its positive effects.  

 Even so, ‘the freedom to make and remake our cities and ourselves is’ is one of the ‘most 

neglected of our human rights’ (Harvey, 2008). As Clause D7-A promises to ‘ensure the public 

realm is safe’ (2017, pg.122), we recall the question: what are our cameras pointed at? As protection 
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is provided to formal infrastructure, it negates safety as the requisite for informal spatial practises. 

Therefore supporting activity through long-term maintenance and servicing (Lewis, H, 2017) can 

provide protection to vulnerable property through mutual support, which can facilitate the co-

formation of space. Thus, supporting creativity, representation and maintenance are the three key 

trajectories of actionable change in programming London as a democratised public landscape. 

 Overall, for the urban agenda to prioritise distributive justice and its implementation requires 

a deliberate hiatus to deliver a change-fostering place. This is through recognising the 

‘unplannable’ modalities as potent forces that deserve consideration in city planning. To Sennett 

‘the closed city can be designed and operated top-down; it is a city which belongs to the masters. 

The open city is a bottom- up place; it belongs to the people’ (2017, pg. 14). Providing a ‘bottom-

up’ analysis fuels anthropocentric approaches to design thinking, which in turn can alleviate the 

indigent.  

 So here the Lăutar’s figure proves more discernable, as he redraws the outline chalked by 

hegemonic discourse through illustrating his intentions. His effigy ‘made and remade through 

discourse and through violence’ exerts ‘a form of agency not reducible to the subject’ (Wilcox, 

2015, pg. 197). Thus to ignore the subaltern’s candid testimony of an anarchic survival through his 

fracturing emplacement, would issue one’s complicity in the continuance of both a literal and 

‘epistemic violence’ against him (Spivak, 1993). 
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